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Foreword
Hello everyone. Last fall, as usual, we launched the
annual gallery schedule which included a spring
graduate show—little knowing what an unprecedented
spring semester it would turn out to be. But despite the
difficulties all our graduate students have come through
magnificently—producing amazing work and showing
incredible resilience. We’re incredibly pleased for you
all, and immensely proud of your accomplishments.
It’s a privilege for me to represent all the faculty
with whom you’ve worked over recent months,
and years to say congratulations as well as
to welcome all of you who are visiting.
All of us in the LSU School of Art look forward to
seeing you in person again in the near future.

Alexandra Saunders
Ceramics | 1st Year

From the Artist
I make ceramic vessels that are functional and visually
appealing. I enjoy the idea of crafting an object that has the
potential to be equally pleasant in use or viewed sitting on
a shelf. Ceramic objects offer possibilities for connection.
They create moments of calm where users can pause and
enjoy the present. The objects I produce function well, but
my commitment to the surface makes these objects more
compelling. It is in the surface that a part of me is revealed and
it is in the surface I hope the user finds interest. I challenge
myself to construct objects where the form and surface
work together, inviting the user to experience them further.

Ian Park

Ceramics | 3rd Year

From the Artist
There are times when I try to remember aspects of my
childhood as vividly as possible, specifically the weekends.
Friday nights were for eating out with my grandparents and
crashing in the living room while watching a conservative
version of witch craft, Sabrina the Teenage Witch, to later
in the evening enjoying old bootleg VHS tapes with horror
films for adults from the 70s and 80s. I can still see the cases
those came in, and the lines that occasionally ran through
the screen from a deteriorating tape as I would watch with
excitement and fear. Saturdays occasionally consisted of
renting a variety of flicks with my parents, especially horror.
We would pig out on either delicious homemade grub, or fast
food as we stared at the glowing screen. Once, I had to leave
the living room because I was so frightened of a man being
cut in half during Children of the Corn IV. I freaked out, but
deep down I loved it!
Little did I know that I would have a lifelong fascination with
scary movies, not only for the visceral feelings that they tied
my family together with, but for the queer concepts that were
deeper than the screen. Films such as Village of the Damned,
The Exorcist, & Bloody Birthday’s underlying themes show
the fear that heteronormative society has when children

act out and threaten straight living by acting out in ways that
are freakish, evil, or abnormal. Afterall, kids are supposed
to be innocent, sexless, and docile according to adults.
My art is based on these concepts of camp, queerness,
horror, class, and humor with an emphasis on influences
from films. I am always creating challenges for projects in
which I combine these subjects to weave my identity, life,
and upbringing together. Each work is an amalgamation
of communication that shows where I am today, while
materializing past stages of my life. Whether I am constructing
a mixed media installation or building functional ceramic
vessels, I always consider the visual and physical engagement
of the viewer. Through this, I’m able to remember adolescence
and fill in the blurry aspects with my own queer and
horrific ideas of what I think are interesting and beautiful.

Jessi Maddocks
Ceramics | 3rd Year

From the Artist
Jessi Maddocks graduated with her BFA from Colorado
State University in 2012. From 2012-14 she interned
for Alleghany Meadows and the Artstream Nomadic
Gallery in Carbondale, CO where she was also a
member of The Studio for Arts and Works (SAW). From
2014-15, she was an Artist-in-Residence in Ceramics
at the Armory Art Center in Florida. Home is in Fort
Collins, CO, where she hopes to return and make work
as a studio artist. She is currently an MFA candidate in
her third year at Louisiana State University. Her work is
primarily made using molds and slip-casting, working
in a range of fabrication methods ranging from solid
plaster prototyping to CNC milling to 3D printing in clay.
A maker of both functional and sculptural objects, her
work reflects on the daily transitional moments of life.
She has shown work both nationally and internationally.

Katharine Lee Robbins

Ceramics | 2nd Year

From the Artist
Katharine Lee Robbins is an artist currently working
towards earning her Masters in Fine Art in the ceramics
area at Louisiana State University. Originally from outside
Chicago, she moved to Colorado to pursue her BFA in Studio
Art and BA in Psychology at the University of Colorado
Boulder, graduating in 2016. She went on to spend a
year as a post-baccalaureate student at Colorado State
University before moving to Baton Rouge to attend LSU.
She has exhibited work regionally across Colorado and
Louisiana. She has been awarded numerous scholarships
including a work-exchange position to be a summer artistin-residence at Watershed Center for the Ceramic Arts
in Newcastle, Maine in 2019. Katharine is currently the
co-president of LSU’s Ceramic Arts Student Association
and was a manager of the Ceramics Factory’s most recent
project- a collaboration with Ann Connolly Fine Art.

Matthew Zorn

Ceramics | 3rd Year

From the Artist
I have a sweet tooth, however, Jello makes me vomit. This
rarely stops me. I find it to be extremely seductive but at the
same time utterly repulsive. It literally turns my insides out.
I’m enchanted by feelings like this. Between seductive and
repulsive, inside and outside, and what is known and what
is unknown. My attempts at recreating these familiar places
means I have been there, consciously or unconsciously.
My interests in the natural world and the unknown, I
attribute to my upbringing in West Virginia. Because of its
mountains, West Virginia can feel isolated from the rest of
the world. Thus, in film and literature, the landscape and the
culture is often exaggerated and exploited as otherworldly.
This otherworldliness is something I, and many other
Appalachians, have come to embrace. I was too young when
I watched the Mothman Prophecies with Richard Gere but
the story cemented my interests in the strange and the
unknown. The film and the accounts it’s based on are a
unique hybrid of folk-lore and science fiction. Akin to these
devices of storytelling, my work exists as a portal to a terra
incognita of familiar and unfamiliar colors and textures.

The piece, titled Snallygaster, speaks to the otherworldliness
in Appalachia. The title is based off of the Appalachian folk
creature the Snallygaster which comes from the german
Schneller Giest or “quick ghost”. It consists of cone 6, 02,
and 013 ceramic materials and one found ceramic cabinet
knob. It echoes a landscape and measures a little over six
inches in length. The pastel pink and matte chartreuse are
seductive like necco wafers and gum juxtapozed with the
black lava rock form, and grounded on a blanket of grey
froth. Ceramics is a chameleon material. It’s ability to shapeshift is precisely why I find so much joy working with it.

Michael Cerv

Ceramics | 2nd Year

From the Artist
My studio practice centers around the exploration and
engineering of materials, surfaces, and forms that speak to
the rich history of ceramics. I design objects by engineering
solutions to the technical hurdles related to making and
the limitations of a given material. Ceramic traditions
stretch thousands of years, from one pot to the next, and
live on today. By morphing the form of historical references
utilizing new means of construction, I generate objects that
contain unplaceable histories. With this, I hope to present
a connection to ceramic’s long-standing lineage and its
endless variability. The vibrant earthy tones of my work are
achieved through Soda/Salt/Coal firing terracotta and white
earthenware at low temperatures. With this hybrid firing, the
atmosphere produces a range of gloss to silk surfaces, inviting
the user to investigate the landscape of each vessel. I often
adorn my work with pinched animals, constructed by a series
of decisive presses. This act of play enlivens my otherwise
quiet vessels, giving them energy and sometimes humor.

Daniel Keith Davis

Digital Art | 1st Year

From the Artist
Daniel Keith Davis is pursuing his MFA in digital art at Louisiana
State University. He received his BA from the University of
Southern California in Animation and Digital Art. Throughout
his academic career, Daniel has been selected for both
internship and mentorship programs with multiple animation
studios. Some of these include DreamWorks Feature Film
Animation and Disney Television Animation. More recently, he
has professionally designed characters for animated mobile
app videos, life-sized animatronics, and mascot costumes that
have appeared internationally.
Daniel’s work uses character design and storytelling to explore
identity as both physical and spiritual. He creates digitally
fabricated masks and mixed media artwork to engage ideas of
ancestry through his original characters. Coming directly from
a two-dimensional concept design background, his current
artistic process aims to harness the power of presence
and performance by gradually bringing digitally rendered
characters into the physical world one-by-one.

Behnoush Tavasolinia

Graphic Design | 1st Year

From the Artist
The Iranian new year is called Nowruz. Not only do Iranians
When I first arrived to the United States, I was excited by the
celebrate Nowruz, but also a lot of people around the world
eagerness of the people and their desire to learn more about
in countries such as Tajikistan, Azerbaijan, Uzbekistan, and
Middle Eastern Culture. Their aspiration to know more, though
Afghanistan. Nowruz means “new day,” the first day of the
exciting, was also disheartening because it meant that my
spring is the first day of the new year. This is because our
Iranian culture and its traditions were under-represented
calendar is a solar calendar, when date is determined by the
to Westerners. I think the reason for this is that historically,
Earth’s revolution around the sun. It is not a religious event,
more Eastern scholars have been educated in the West than
but rather a universal celebration of a new beginning; wishing
Western scholars in the East. As an Iranian artist, I believe
prosperity and welcoming the future while shedding away the
that it is my civic responsibility as a citizen of the world in
past. This is why families use this time to clean their homes
our global society to explore fascinating ways to present our
thoroughly and buy new clothes.
unique culture and rich Persian traditions to the West. This
past semester, my creative efforts were focused on creating
Since the best way to start spreading out the knowledge
an identity for a ‘Forest Park,’ located in my Iranian hometown.
starts with children, I have written a story about one of our
I aimed to encapsulate a contemporary aesthetic in this work
constructed from native folk traditions and native materials like new year traditions and illustrated it. My method for illustrating
this book, first chapter: Ages 6–9, is to make watercolor
Turkmen rug motifs. My goal was to introduce a contemporary
paintings and then digitize them. This story is about the
visual language by expressing inventive tradition based on
Nowruz decoration that is called Haft-sin, an arrangement
traditional Persian material and the culture of people who live
of seven symbolic items whose names start with the letter
in that area to visitors of ‘Forest Park.’ In my work, I find myself
regularly returning to the culture that is often misrepresented. “S.” I hope this book will encourage children to know more
about Iranian culture, traditions and their stories. I plan on
Therefore, this semester, I have illustrated a children’s book
pursuing these stories to illustrate the other Iranian traditions
about the Iranian new year tradition and the way we celebrate
through storytelling.
it within our culture.

Jerry Lockaby

Graphic Design | 1st Year

From the Artist
Jerry Lockaby, a graphic designer in his first year as a
graduate student, has been a communications professional
for over 20 years. His creative passion in marketing,
corporate identity, branding and social media is informed
by a deep understanding of the art of creating consumer
experiences that sell. His solid design expertise, coupled
with a unique marketing perspective, and extensive, varied
background produces work which ensures his ideas are
translated into exacting reality.
From his early experience in prepress management to his
expertise in graphic design processes, art direction and
conceptual strategies, Jerry’s work is informed by a deep
understanding of the art of creating consumer experiences
that sell. He earned his Bachelor of Fine Arts from Louisiana
State University College of Art and Design, and has since
used his solid design expertise, coupled with a unique
marketing perspective, to match client goals and visions with
productive marketing and advertising campaigns. His diligent
work for clients as diverse as healthcare systems, amusement
parks, movie production companies, local governments and
churches has allowed him to find the true art of service.

Currently focused on creating environmental scenes
and content that can be transitioned into augmented
reality, Jerry is now experimenting with the idea of
physical object making, as well as creating 3D renders and
augmented reality assets. Combining digital fabrication
with 3D/AR modeling has allowed him to employ his
experience in website design and digital advertising, as
well as his passion for exploring texture and type.

Lauren Nguyen

Graphic Design | 1st Year

From the Artist
I am a designer from New Orleans whose work takes the
form of print, interactive, and motion designs. I started as
a designer for brand collateral, websites, and scientific
graphics and animations. I also work as a wedding
videographer and photographer, helping couples tell their
love story on their wedding day. I began as a biology major at
Xavier University of Louisiana. I slowly fell in love with design
the more I attended graphic design classes and worked for
Xavier University Vietnamese Student Association. I realized
that design was a career that I wanted to pursue and so I
decided to leave the sciences and pursue an MFA.
Other than client work, I am also passionate about bringing
forward the hidden issues of the Asian-American community
in the United States, since I am Vietnamese-American. My
work addresses taboo topics such as mental health and
identity in the community. I am influenced by emerging
artists who use minimal colors and simplistic designs.

Lauren Verrett

Graphic Design | 2nd Year

From the Artist
My work from last semester was based on a campaign I called
Cut That Shit Out. It was focused on how to practically remove
negative thoughts by mentally manifesting an ‘anti-self’ and
cutting it off instead of following the possibly unreasonable
advice from the ‘Positive Thought Movement’. I had takeaways
and ideas for packaging design with the goal of giving the
user a tactile element that they could tear, cut or burn to aid in
their mental imaging. This idea is based on a study about the
durability of emotional memories or “flashbulb memory” which
denotes that when a highly surprising or emotional event
occurs, a special memory mechanism takes over, causing
the moment to be recorded with higher accuracy. It’s the
impact of something unexpected or new that makes someone
remember something clearer.
I experimented a lot with hand made paper to introduce not
only texture, weight, color and sound but other materials
like plants and seeds as well. These seeds are for the next
step in my campaign. After some time I’ve realized that my
project focused on many negative and possibly violent actions
which could be unconducive to my goals. I started thinking of
duality after trying to discern how to produce positive actions
instead of only negative. I want to include both actions by
allowing the audience to tear up the takeaway paper that’s

actually infused with seeds that can then later be planted. The
user symbolically tears the negative and grows the positive
(I’m considering changing the campaign to Rip and Grow or
Cut and Grow).
I have been experimenting with color and lights due to my
fascination with light reflection, or when objects appear
different colors because they absorb certain wavelengths
and reflect or transmit other wavelengths. Basically, my
image changes based on what colors I used for the art piece
and for the light. I believe that the changing of the light can
both influence emotions through which color is used, make
the user retain certain memories and emotions with more
clarity in the future, and hopefully show the sense of duality
in both emotions and colors. I want to be able to eventually
include motion sensing to the changing of lights. Every time
the colored light changes so does the message. How much
more will the user resonate with the work if they could choose
which message most represents them?
It may take some time to find a clear way to introduce all these
different elements into my concept, but I’m determined to find
a conducive way to fit all these matters together in a way that
will change my audience’s life for the better.

Narges Tavakoli

Graphic Design | 3rd Year

From the Artist
Narges Tavakoli is a third-year MFA student in graphic
design at Louisiana State University, where she teaches
introductory courses like Digital Art. She works with the
LSU Office of Research & Economic Development to create
print and digital graphics for grant proposals. Narges earned
a Master’s in visual communication from the Art University
of Tehran, the biggest art institute in Iran, and a Bachelor’s
degree in statistics from the University of Tehran, Iran’s most
prestigious university. She has learned a great deal about
user interface and user experience design working in various
startups and e-commerce companies.
Narges is passionate about all fields of design, like illustration,
typography, editorial, and user interface design. However, her
main concentration is on Farsi typography and UI/UX design.
Her thesis project centers around the influence of culture
on user interface design. She has designed a solar calendar
mobile application localizing its user interface for the Iranian
audiences to meet their needs and expectations. Inspired
by Abd al-Rahman al-Sufi who was a Persian astronomer
(known as Azophi in the west), she has created two series of
illustrations (traditional and modern style) for both a printed
and a digital solar calendar.

Nhu N Dao

Graphic Design | 2nd Year

From the Artist
Through multicultural literature, children growing up in America
would be allowed to immerse in the non physical world
before them: to see, to empathize, and to reconnect with
the cultural origin. I believe in the importance of promoting
quality early learning experiences that encourage children
to appreciate their own culture. For that purpose, I created
this Vietnamese English children’s book to help Vietnamese
American children learn about their unique origin.
Visuals play crucial roles in carrying message across. The
importance of multicultural literature is even more important
with younger children because they receive the majority
of their messages through pictures. IIf children never see
images of cultural clothes or practices, they will develop
negative feelings towards things they don’t understand.
However, Vietnamese cultural heritage is rich and so exotic
but still underrated and not yet explored. Therefore, I want
to create a children’s book that infuses all the richness of
Vietnamese cultural references, highly accurate to details
but also imaginatively vibrant, to encourage the kids into
the journey to Vietnamese culture. Through that exploration,
the children will become confident and proud of their own
unique origin, and will develop better self-esteem and cultural
appreciation. The book was designed as a bedtime story
with rhythm, repetition, and an easy to understand narrative.
Storyline: The story begins with Nghê, the lion-dog protector
of the people against bad and evils, who one day lost his

ball. The ball was a precious gift from Quan Âm Bồ Tát
(Bodhisattva of Compassion). While Nghê was sleeping
soundly, the ball slipped from his hand, and rolled away. Nghê
woke up, confused and dismayed. Then he was determined
to go look for it. The story unfolded as Nghe travelled to
places and ran between the vibrant and mesmerizing
environments in rural Vietnam: the lotus pond where a girl
harvesting the flowers, the vast meadow where a little boy’s
herding his buffalo while playing bamboo flute, the colorful
festival where joyful and exciting participants engaging in
traditional game like Bịt Mắt Bắt Dê (Blind man’s buff) and
Đu Quay (swing), and a beautiful garden with delicious fruits
and veggies, where an old man was watering his plants
by the well. In every place Nghê passed by, Nghê asked
the people if they saw his ball, they all answered no and
encouraged him to look around. He could not see his ball
anywhere, and decided to continue on his journey. Out of
their own love and respect for Nghê, everyone gave him a
little gift before he left. Until the last scene, Nghê found his
ball was neatly on top of a Đông Hồ pig. He was overjoyed
and excited that finally he had found his ball. Then he went
back home, now with his precious ball and all the gifts from
the people. Tired yet satisfied, he fell back into sleep.

John Swincinski

Painting & Drawing | 2nd Year

From the Artist
John Swincinski (b.1974) was raised in a rural coal mining
community in Western Pennsylvania, where he received
private art instruction on a wide array of traditional
drawing and painting techniques. He earned a vocational
certificate in commercial art and graphic design, and a
B.S. in Communication from Norwich University. John
served 22-years in the US Marine Corps. His military
travels exposed him to art and landscapes all over the
world and inform his work to this day. John began showing
his work again in 2016 and since then he has been
included in numerous group and solo exhibitions. John’s
artistic focus is the creation of abstract oil paintings
based on experiences he has while exploring nature and
the wilderness across North America.

My paintings reflect what I have personally experienced
in a specific time and place in the past. Most often,
nature is my muse, and I encode my personal wilderness
experiences onto the canvas with paint. A language of
mark making, paint handling, surface treatment and overall
process form my artistic voice. These paintings, while
they may reference the landscape, are not just about the
landscape. Instead, they intend to capture the emotional
content of events which have previously unfolded around
me. Some are reflective of stillness and solitude, while
others contain thoughts of moving water, weather and
wildlife. The age of the Earth and the passage of time are
embodied elements. I am in a constant search for the way
to portray what I witness as the sublime.

Lauren Sanders

Painting & Drawing | 1st Year

From the Artist
My current body of work is an introspective look at myself in
times of transition. Over the years, I have documented my life
through painting, writing, photography, and the accumulation
of sentimental materials. The combination of personal
objects and memories as well as the influence of pop culture
has allowed me to create my own visual language over
time. The paintings often include objects related to specific
people or events, which adds an element of assemblage to
each painting and a sense of tangibility to the memories.
Using materials from my everyday life combined with
personal photos has created an archive of my experiences.
The way I record my life has evolved over time, however, I
believe each piece preserves the feeling of a journal entry.
The work reveals and shares private moments that would
have otherwise gone unseen and possibly forgotten.

Luke Atkinson

Painting & Drawing | 2nd Year

From the Artist
This current body of work is a space where the relationship
between the subject matter, the method of painting, and
the voice of the painting are negotiated. Listen to the
conversation and remain attentive to different points of
view. Stay alive and awake so that we may discern the true
and relevant from the false and complacent. This is the
stuff of life. We work in the hope that we can truly, honestly
understand ourselves, our experiences, and our place
within it all by listening, by looking.

Miles Kinney

Painting & Drawing | 1st Year

From the Artist
For the most part, people don’t like confrontation. If they’re
on their way to the store and someone cuts them off, that
all changes and even the meekest of individuals can snap
when strapped into a 4,000-pound beast. They curse,
orate violent urges, and in some unfortunate cases act on
that rage by testing the power of that metal shroud against
the strength of the other metal shrouds on the road.
For me, the act of painting is the armor of a car, and the
content that occupies the canvas is the stuff I’d never say
without it. I feel empowered when I’m painting, like I can
tell the audience all my dirty little secrets without suffering
the shame of hearing my own voice behind the words.
The paintings I make are my nasty utterances in traffic, my
opinions of the world made physical and present. They are
metaphoric Teflon that Immortalize the fleeting honesty of
those road rage moments.

Samantha Combs

Painting & Drawing | 3rd Year

From the Artist
Though soap is typically seen as a product or tool to use,
I see the soap I work with as a collection, a repository or
amalgam of a body and mind’s memories, emotions, feelings
and thoughts. Through material manipulation, repetition of
layers and visceral form, I explore the daunting, unrelentless
production of thoughts and emotions, and the human
struggle of restraining and letting go of them. I believe it is
human nature to repress, deny, dwell and ruminate. I also
believe it is human nature to hope, dream and believe.
The amount of emotional tensions that exist in any given
human being through time are indescribably immense. As
an artist, listener, friend and woman, I have taken the job of
representing the importance of our pathologies. In exposing
my own, I find community, strength and purpose.

Samantha Rosado

Painting & Drawing | 2nd Year

From the Artist
I am currently working on a narrative series of paintings in
oil paint on canvas. My work can be described as pages
from a journal, giving honest descriptions of family dynamics
surrounding the intersections of sexuality and religion,
children and parents, siblings and in-laws, and the culture
of Puerto Ricans living in the mainland and on the island.
In these family portraits each component carries personal
meaning for me, which I attempt to convey with a sense
of humor through placement and characterization. I went
into this semester with the intention of strengthening
my craft as a painter. I wanted to expand the vocabulary
of my brushstroke and develop the formal elements of
my painting, such as light, color, and form. I focused on
individual character development and symbolism. I am
using a more limited palette, and refining visual elements,
surface and depth of space. I am continuously influenced

by the work of Beckmann and have pulled elements from
Degas’s pastel Dancers and Caravaggio’s Bacchus. For
each painting in this series I am challenging myself to
honestly represent: a primarily mainland-born, partially longdistance, mostly Catholic, highly opinionated, possessive
& stubborn Puerto Rican Family, with a military father,
gay children and secretive relationships- all with good,
loving intentions. Through use of figure combined with
recognizable imagery and symbols, this body of work is a
narrative series that aims to redefine cultural norms (Puerto
Rican, Catholic, Woman) for me as the artist and bring
awareness of these conflicting views to the audience.

Stephanie Cobb

Painting & Drawing | 2nd Year

From the Artist
Stephanie Cobb (b. 1992, Bowling Green, Kentucky) is a
M.F.A. Candidate at LSU College of Art + Design and has
received a B.F.A. in painting from Savannah College of Art
and Design. She has exhibited her work in group exhibitions
including galleries in Savannah, Louisville, Philadelphia, St.
Louis, Baton Rouge, Monroe, and France. After graduation
from SCAD, she focused her professional experience in
museums and for nonprofit organizations in the art and
science fields. Cobb has attended residencies at the Burren
College of Art (Ireland) in 2017, Kentucky Foundation for
Women (Louisville) in 2018, HOME (Philadelphia) in 2019,
and with the Arts Council of Brazos Valley (Texas) in 2020.
Cobb is living and working in Baton Rouge, Louisiana.

Chris Burns

Photography | 3rd Year

From the Artist
“Small Revelations” involves the re-contextualization of a
dominant trope: The little white church. It is a photographic
series focused on antique church structures in areas of
the country with a colonial history. These photographs are
placed in sequence with images made in the courtyards
of those churches. Unlike common depictions of these
buildings, my photographs are dark, blurred and tinged
with a sense of the backward glance of history. The
primary aesthetic focus while making photographs of the
structures was to disrupt the architectural power of the
locations. Christopher Burns is a third-year photography
grad student who will complete his degree this May. He
recently attended the Saas-Fee School of Art residency
in Manhattan, and the Wassaic Project residency, where
he was the education fellow for November and December
2019. His work was recently featured by Cumulus
Photo and McNeese State University. He will teach
at Southeastern University as a lecturer in the fall.

Clara DeWeese
Photography | 1stYear

From the Artist
This body of work is staged images using a 4x5 camera.
Originally this series was heavily influenced by PhilipLorca DiCorcia and Jeff Wall, photographers who
combine elements of reality and fiction in their creation of
psychologically charged narrative images. Being in a new
town, having a more limited social life and seeking a new
challenge during my time in school led me to begin working
in a more controlled fashion. Juxtaposed to much of the
work I made in Montana’s natural landscape, this staged
body of work emphasizes an unsettled and exhausted
portrayal of humanity using expressive movement and
body language in confined, man-made locations.
The cement backdrop used in this series refers to the
conveniences of modern civilization, a way to mask nature,
and create a functional, orderly society. When walking
around much of the South, the cement is cracked and
broken; the earth is fighting hard to take control once
again after humanity has gone through such great efforts

to confine nature. Urban environments are trashed and
polluted to the point you’d never know how the land once
looked before it was decimated by man. Estrangement
from nature, rampant individualism, and our worshipping
of money create an isolating and competitive culture
that allows fewer and fewer individuals a chance to have
agency. I seek to articulate our crumbling infrastructure
as a metaphor for the failure of mankind’s influence on
the earth and its damage to our own mental well-being.

Diana Patin

Photography | 2nd Year

From the Artist
These images document my exploration of the home as
an extension of self. While I may not have had complete
control over its creation, marks of my occupation litter
this space. These marks may be intentional, such as the
arrangement of chairs in the backyard or the building and
populating of a greenhouse; others are unintentional, such
as the hair that catches on the stairs or a crack in a window.
Within the context of the work, they serve as metaphoric
evidence of the ways I construct my personality and
identity, both consciously and subconsciously. Through
documentation of large spaces as well as small details, I
explore the ways a home can speak for its occupants.
In addition to leaving marks throughout the larger space, I
am interested in exploring the home I have found within my
mind. This semester I experienced some of the worst bouts
of anxiety I have waded through to date. It became incredibly
important for me to practice ways to feel safe amidst these
cyclical thoughts. Home to me, in addition to shelter, is
comfort. It is non-judgement. It is acceptance. It is letting my
guard down. By engaging with familiar objects and activities
such as journaling and reading, I was able to maintain a
sense of calm. In the same way I leave physical marks on the
spaces around me, the tattered pages, flagged sections, and

worn spines of some of my favorite books serve as visual
evidence of my time spent with them. My relationship to
these objects is a tangible example of the often-exhausting
mental work of finding a haven within a turbulent mind.
The composition and tone of the images overall reflects
this pursuit as well. They are direct, meditative, and
observational. The silhouette of a single tree in my yard
against a moving night sky, and the shadows cast by a
house plant at just the right time in the afternoon allude
to a sense of time passing. Though the daily movement
of light might be predictable, the particular sense of
beauty and calm it evokes is not, which makes me wish
to document it. Recording this calm within the home
has become tangible proof of its existence in myself as
well. In many ways these images, out of everything I have
created to date, feel the closest to my temperament and
personality. Quiet and contemplative, they encourage
the viewer to fall into the moment and take a deep
breath, soaking in the gentle comforts that come with
a safe space created by one’s own hands and mind.

Victoria Vontz

Photography | 2nd Year

From the Artist
From a very young age I have felt drawn to my natural
surroundings and often used them as a way to traverse
and comprehend the ways of the world around me. In
this work I investigate my ongoing connection with
nature through image making. I regularly find parallels
between the natural world and what is transpiring in my
life. Whether it be moments of serenity and contentment
or restlessness and uncertainty, I am drawn to how these
complex feelings are consistently echoed in nature. The
photographs explore these congruences and often a
cadence develops, transforming my process into a quiet
meditation on environment and self. Still images, as well as
double and long exposures, are utilized to further explore
these themes through time and movement. These natural

elements are powerful, transformative, and inevitable
in both life and nature. The resulting images range from
direct representation to partially or fully abstract, allowing
nature to speak for itself. The relationship between human
beings and the natural environment is a complex given that
is constantly present, yet continually altering. It is full of
innately ephemeral moments that are often intangible and
repeatedly overlooked as ordinary. This work is about the
exploration of my personal relationship with nature and how
it has shaped and continues to shape my identity as both an
artist and an observant participant within the natural world.

Clare Samani

Printmaking | 3rd Year

From the Artist
Clare Samani is an artist that specializes in printmaking,
sculpture, and installation. She has a BFA in Printmaking from
California State Long Beach and is a current MFA candidate
at Louisiana State University. Her work has been exhibited
nationally with some highlights including shows in California,
North Carolina, Colorado, Minnesota, and Missouri. Political
and social themes like identity, gender, and assimilation
through fashion pervade Samani’s work.

Diana Abouchacra
Printmaking | 2nd Year

From the Artist
Repetition is a motif in my past and present work that
proves to be therapeutic and meditative. I am fascinated
by how a form, when multiplied, begins to change in
meaning and is presented differently to the viewer. Also
interesting to me is the way repeated line ceases to be line
and transforms into an experience. The repetition of line
in my work offers the observer a chance to be immersed
in the movement created through these connected points,
adding visual rhythm through curves and multiplicity.
Additionally, I am exploring material as memory and
how meaning can arise from process and method. I
recently acquired my late mother’s worn out cutting
board. Years of usage in providing us nourishment
created layers of lines that scratched into the surface
of the board. Therefore, the cutting board fossilizes her
strokes and movements. The lines translated from the
cutting board to the intaglio and relief prints act as a way
of preserving her actions, her narrative. My mother is
alive in the process of printing this material object, and
momentarily is brought back to my tangible existence.

Through the investigations of the formal elements
repetition, lines and organic, abstract shapes, I aim to
create installations that are evocative of the ‘boundless’.
Simultaneously, these environments will also communicate
ephemerality and fragility. I am interested in the juxtaposition
between the infinite and the finite, the metaphysical and
the physical. Life is impermanent, hence, my fascination
with the infinite, which presumes to be permanent.

Michael Whitehead
Printmaking | 1st Year

From the Artist
I am an MFA candidate at Louisiana State University
originally from central Ohio. My work concerns the
relationship between the oil refineries/ power stations
of Louisiana’s “Cancer Alley” and the impoverished rural
communities that surround them. I am also interested
in the influence refineries have on the political power
structures of Louisiana, opposing environmental
regulation in the name of profit while the state slowly
sinks into the Gulf. For me, the industrial parks of Cancer
Alley are a microcosm of the wealth disparity and
environmental destruction created by the power industry.
The minuscule, intricate line-work within my drawings and
prints invites the viewer closer, encouraging an intimate
interaction with these imposing, unfathomable machines
and their effects on the landscapes they inhabit.

Paul Acevedo Gomez
Printmaking | 1st Year

From the Artist
I consider my work to deal with social interactions in
relation to the infrastructure of urban and rural settings. I
refer to the aesthetic, construction and reconstruction
of structures such as power lines, specific parts of
buildings, houses, roads and other recognizable manmade objects that, as a society, we abandon or renovate,
but remain active because of their continuous use. As a
Mexican American artist who struggles with the language
barrier and a sense of belonging, I find myself reflecting
on my personal experience, in relation to the constant
change that these places share with one another.
Using automatism, I overlay, cut and manipulate paper to
recreate man-made objects. At the same time, I apply text
using different drawing materials layered on top of each
other to suggest a narrative. Letting the development
of my imagery to indicate an idea of absurdity, but also
question the original purpose of each object based on their
actual appearance. I often look at the works of Thornton
Dial, Julie Meheretu, Roberto Matta and George Grosz
as reference for the interpretation of the cityscape.

I like to believe that the inscriptions parallel the physicality of
the original objects, the same way language builds on top of
itself. Most of the writing is based on personal memories and
social interactions with my immediate family and friends. I
purposely write most of the information Spanish to represent
my own experience, or a combination of both English and
Spanish as I see it fit for each particular piece. There is an
immediacy and intimacy to this process. Similar to the idea
of a memory or a dream, and how certain objects are more
prominent than others in our stream of consciousness.

Emery Tillman
Sculpture | 3rd Year

From the Artist
As a multimedia object maker, I explore desire and
intimacy through various forms. As a queer female figuring
out what this level of vulnerability to another person
looks like is a continual discovery since there is room
for so much variances in a queer relationship. They pay
particular attention to the dynamic interplay of openness
and connectivity while focusing on human emotion. I am
interested in exploring the highs and the lows and translating
the visceral feeling of connecting with someone. My work
uses a variety of mediums that include embroidery, soft
sculpture, as well as various forms of glass either blown or
neon. My larger scale work are constructed as loose knots
or loops which can be viewed as calligraphic notations,
focusing on the idea of when does an object become a word.
These knots and loops also show a sense of entanglement
between two people, becoming looser and tighter as the
relationship between them differs. Similarly, my smaller scale
work focuses on more compact caged in forms focusing in
on more of the self in the relationships. I also utilize historical
texts throughout my work such as exchanges of letters from
queer relationships such as Eleanor Roosevelt and Lorena
Hickock. With using assorted materials and mediums my
hope is for the viewer to be able to engage with the many
different aspects of intimate relationships.

Gillian Harper
Sculpture | 1st Year

From the Artist
This semester revolved around reclaiming my passion for
sculpture and launching new pathways of innovation. I needed
to uncover how to create artwork without concentrating so
much on planning but instead relying more heavily on intuition.
I urged myself to discover new methods by working with
my hands, ignoring the left side of my brain, letting go of my
perceptions of beauty and perfection, and releasing control.
My strengths in craft were obvious but my intentions were not.
Who am I as an artist? Where would I place myself in an art
historical context? Why am I doing this? The list of questions
goes on and on but so does my ambition to be a successful
artist. I realized after my first review that I needed to create
more and relinquish control, in any way possible, to shake
things up in order to fully jump out of my comfort zone.
My shift in focus from product to process can be seen in
the cast aluminum gestures. Instead of meticulously putting
together a resin-bonded sand mold to pour into, I decided
to forgo the mold altogether. In the foundry there is a long
rectangular concrete cavity in the ground filled about a third
of the way up with loose sand, this is called the pit. I used my
hand to spread the sand out evenly with a side to side motion
creating a pattern.

Each pour consisted of similar variables with minimal changes
between attempts in order to examine the differences in
each particular pour. The pit, the loose sand pattern, and
aluminum were my controlled variables. My first pursuit helped
me realize how much metal to melt for further attempts. It
also convinced me to allow the metal to cool slightly before
pouring. This way, I could better control how the aluminum
would spread because cooler metal has a thicker consistency.
Next, my pour partner and I stood on either side of the pit
to pour and found that the position of a kiln on one side
limited the length I could achieve. For the following pour we
stood on the same side of the pit and were able to create
a much longer cast aluminum piece. Choreographing the
pour crew was a changing variable that led to disparate
results. I aim to continue pouring and changing my controlled
variables as soon as I can resume work in the foundry.

Joseph Nivens
Sculpture | 2ndYear

From the Artist
Joe Nivens is a mixed media sculpture artist ﬁnishing
his 2nd year in the MFA Sculpture program at LSU. His
background is in animation, having received a BFA
degree in Experimental Animation from CalArts. Before
starting at LSU, he worked in props and puppet/set
fabrication for studios such as: Lift Animation, Screen
Novelties, Stoopid Buddy Stoodios, and Netﬂix. While
at LSU, he has worked as an instructor in Digital Art and
Sculpture and will continue to persue higher education.

Kyle Peruch

Sculpture | 3rd Year

From the Artist
Kyle Peruch was born and raised in the small agricultural
town of Madera, Calif. His father was a local mortician
and almond farmer. His parents also owned a monument
business where he began his art career as a headstone
designer. This passion for design and drawing took him
to art school in Idaho to study figurative painting and
sculpture. After ten years of working in Idaho, Peruch
moved with his young family to Baton Rouge. He is now
in the final year of candidacy for an MFA in sculpture
at Louisiana State University where he studies and
teaches three-dimensional design. His current artwork
focuses on the topics of agency and opposition that
are found in daily life. Two ideas which are important to
Peruch’s theological beliefs and artistic practices.

Mary Ratcliff

Sculpture | 2nd Year

From the Artist
My immense adoration of our natural world and its everchanging landscapes is as profound as my respect and
admiration for its residing inhabitants. The sculptures I
create are narrated portrayals of these affections, depicted
as vibrant organic systems or abstracted plant-like
structures, often illustrating figural forms with connecting
relationships. I implement whimsical shapes and vivid color
as a communicative tool for circulating high-spirited, positive
energies, while also referencing aspects of growth and
transformation. A true enthusiast of material and process,
my works are explorations of fabricated and cast metals,
foams and fiberglass, textiles, and found objects.

Thrasyvoulos Kalaitzidis
Sculpture | 1st Year

From the Artist
Thrasyvoulos Kalaitzidis was born in Greece. He graduated
from the Athens School of Fine Arts in 2017. He has been
working in theatre and cinema since 2011, while also
participating in various group exhibitions.
As a visual artist and stage designer, his work consists of
sculpture, video and installations that use surrealism to turn
everyday objects into symbols. He is strongly inspired by
narratives existing in mythology, theatre and literature and
searches ways to visualize them in a manner that addresses
the quests and questions of humans today. His practices
include reuse and recycling through art not only because
of his interest in ecology but also as a way of coping with
memory and history. His main material is soft polyurethane
foam; its malleability allows the objects to appear friendly
and playful to the viewer.

